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Robert Doy[e

55 West Gore Street, Stmtfovb, ON. N5A 1J9

e-mail.

Robert Do;p[e, is the innovative designer
and tbeatre eoucator wbo created tbe ﬁvst
Costumie Studies Program in 1974 at
Canada's Dalhousie University. He is now
available for seminars and workshops that
exp[ove tbe waterial founb n bis books on
costume tecbm'ques.

Mr. Do;g[e Began writing when he stomoeb

[ishing. The first of his books,

was ]Wl]’JOYIGMt GVIOMgb to warrant 148
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1 have all of Robert Doyle’s books and eagerly await “The Art of the Tailor” His style of writing
is clear and designed for the pm!essiom[ costumer.”
J. Xamzor — Caracas)Venezuala

."Robert Doyle’s lectures explove many of the unknown’s of costume construction. He is
especially vevealing when discussing his approach to costume design.”
L. Livingston — Vancouvey, Canada

.."M. Doyle's teaching style is gentle and clear- offering suggestions based on a lifetime as a
costume designer/maker. His lectues challenge the [istener to question and become involved in
their onm creative pursuits.”

J. Henderson — Ca{;avy, Alta, Canada

.. “Robert Doyle’s first work on corsets, “Waisted Efforts;” has been my sole resouree since T
purchased it seven years ago.”
C. Winters - Worcester. Mass.

." Robert Doyle’s lecture series “The Personality of Dress” were most informative; he explores
the reason fov clothes as used in the tbeatre, sbebbing an understanding o historic st;p{es and the
costumte designer’s vision.”

L. Parsons — Los Angeles, Calif.

..M. Doyles lectures on costume construction [ift the veil of confusion from the process of
pattern waking. His excplanations ave innovative and clearly made from years of practical
experience.”

B. Broadwiore-Evans — Nova Scotia, Canada
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“Waisted Efforts, An Ullustrated Guide to Corset Making, ” is now in its
second printing it has become the corset maker’s bible, o?feving those
nterested in making corsets for theatre and fashion, the divection and
methods of manufacture of these garments.

Book two, “Laundry, The Whys and Hows of Cleaning Clothes” explores the
subject of laundry bistorically, with practical applications for the modern
consumer. Tbis book is an essential [aunbvy guive fov tbe tbeatve pvofessiona[
and tbe Oowmestic bousebo[b. It answers tbe comntless questions of garment
maintenance, protecting the investment that is the essence of personal
grooming .

Book three culminates his opus with “The Art of The Tai[ov, With A Neeb[e,
A Thimble and 10,000 Stitches.” Tn this final part of the costume series, Mr.
Doyle brings together his encyclopedic knowledge of clothing and its
construction; passing on the tailov's skills to generations that follow. n a
world where the hand cmfteb is considered elitist and unreliable as a weans
of earning a [iving, there will always be a need for this special field of
expertise, especiaf(y in theatre production where the past, the present and
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.M. Doyle’s lecture series on corsetry, laundry and now “The Art of the Tailor” ave excellent
3 value. He carefully takes his class through the complexcity of pattern making, fitting and the
modern adaptation of historic clothes. M. Doyle’s knowledge of textiles is extensive allowing him

tbe futme sbme equa[ importance in tbe pbysica{ excpression of tbe tbeatre to eaqo[am many Of c[otémg's evolution.”

of human experience. s. Calder — Annapolis Royal, Canada
. ] DT e "Listening to M. Doy[e's [ectures on “The Personalit;y of Dress” made it cmsm{ c[ear, the
Tbe f0“0wmg semmnar 18 Bemg oﬁereb m wanner in which clothes are created. How the Couturier breaks all the rules to open up the futme
Costume Design creativity of High Fashion.”
Over a three 0ay week—enb, Mr. Doy[e will lead a group of costume H. anne{—Pugere — Ottawa, Ontario
specialists i the process of costume design. The seminars will begin at g:00
am. and continme wntil 4:30 pom. with a short break mid-morning, a lunch .M. Doyle’s research and explanation of his restovation of the historic clothing for the 18th century
break and another short break mid -afternoon. Fortress og Louishourg is an inspivation to all those eager to work on historic costume reproduction.”
C. Rorsythe-Smith — Toronto, Canada
Day1 The Design Process - 9:00 — 4:30 ) ) ) ) ) )
Understanding the role of the Costume Designer, and an exp[omtion ! eager{y o'iwmt MV. Doy{e's [ectue series on Costumte pemgn. His knm?}[ebge 18 enc:gc[opebw. He
0]( t(ae ’besigner's language,' tbe weans tbmugb wbicb costumes and genemus{y grues tbls know[ebge free[;p to a“ tfyose wbose mterest ecboes bls own.”
fashion ave given form. V. Hoskins — London, Ontario
i. 7:30 - An evening slide presentation will explore costume

..’M. Doyle’s lecture series “The Personality of Dress” sheds light on the value of costume design
in theatre. It offers understanding with recoguition of good design from bad design. At last T now
know the difference.”

D. Volkins — Toronto, Canada

design and its creativity.
Day 2 Tbe Costume Sketcb — 0:00 — 430,
Translating the painted image from page to stage.

."As an ex-student of Robert Doyle — T can homestly say T owe my present career status and
successes to his thoughtful, tough and innovative teaching style. »
J. Barlow-Cooper, Edmonton, Alta.
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A Brief Biography:-

Scottish born Canadian, Robert Doyle, was educated in Canada and at the
Wimbledon School of Fine Art in England. Returning to Canada he designed the
historic clothing for the restoration of the 18" century Fortress of Louisbourg which
changed the direction of his stage design career to theatre education. He created the
Stage Design Program at Regina University, then the Costume Studies Program at
Dalhousie University in Nova Scotia in 1974 where he spent the next 22 years
directing this professional theatre training program.

As a designer, Mr. Doyle designed for many of Canada’s major repertory
theatres and ballet companies, and in 1979 he became the designer for the annual
“Nova Scotia International Tattoo” which led to designing the Opening and Closing
Ceremonies of the Pan American Games in 1999. Throughout 40 years, Mr. Doyle
has experience in a wide variety of Costume design fields, including Haute
Couture, designing for many of Canada’s female personalities.

This series of lectures will permit Mr. Doyle to share his knowledge and
skills of garment construction of all periods.

For further information please contact him at the above addresses.

4

i This day will focus on the realization of the costume from
tbe text to tbe sketcb, to tf;e costumie sboya and ﬁnaﬂy to tbe
stage.

ii. 7:30 - In the evening a slide presentation will illustrate the

wor[d of Haute Couture and its sister field, the stage
costume, wheve the skillful hand aclieves garments of great
aesthetic beanty.
Day 3 The Tailor and Cutter — A vealization of the sketch in pattern

form; inventing the unknown and breaking the rules.

i. Today, a demonstration of an approach to cutting costumes.

il. Corsets and tbeiv variations

i The doublet, the jacket, the vobe and the cape.

The seminar will end at 4:30pm. on the third day.
Equipwent for this sewinar:-
Each participant should have their own wovkroom supplies, scissors, markers,
pencils, rulers, tape weasures tailor's square and notebooks. The location for
tbis seminar sbou[b ibea“;g be a standard classvoom witb tbe potentia[ fov
showing slides — ie. darkness. Also, the following equipment would be deal.
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Bfackboavb, cba[k and blackboard evaser.

slide projector and large screen, or white surface on
wbicg‘ to view tbe slide material.

One industrial sewing machine for every four
participants. Dowestic machines are acceptable,
although professional work is best done on
professional equipment.

Troning equipwient, ironing board, iron, press cloths,
pressing forms, voll of brown Kraft paper for
patterns. Male mannequin and iema[e mannequin.
Ibeaﬂy eacb participant sbou[b ave tbeir own
manmnequin to work on.

Work tables for demonstration and for participants
to work at. Ibeaﬂy tbese tables ave 4'x8 and are
30" - 42" fvom the f[oor.

For those who wish to make actual patterns, they
will vequire 5 weters of factory cotton for
pattern/sample making.

Each semtinar group should not exceed 25 participants
Euening slide presentations ave open to the general public

M. Doyle’s fee for this 3-0ay sewtinar is $1500.00 USS. plus excpenses. The
expenses will include transportation for M. Doyle from his howe base to
and from the site of the seminar, plus accommodation at a reasonably
[ocated, moderately priced hotel.
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